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1994 BA Design degree show slide

Chelsea College of Art & Design College Archive | Photograph: Chelsea College of Art & Design
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Screenshot from Dom Biddulph’s ‘Vrchway’ (2017)
Central Saint Martins Museum & Study Collection | Photograph: Dom Biddulph
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Sustainability curated collection — curated by Lucie Pardue and
Jacqueline Winston-Silk
UAL | Photograph: Elisabeth Thurlow
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»  Seed Fabric: The Eternal Value of an Ephemeral Cloth
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Seed Fabric by Apurva Srihari (2019-2020)
4 UAL Art Collection | Photograph: Apurva Srihari
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Folktale for the Future: Flood Story
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UAL Art Collection | Photograph: Amelia D. H Tovey

Folktale for the Future: Flood Story by Amelia D. H Tovey (2020)
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